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Alex: Tell us a little about where the idea for The Electric came from.

Andrew: You know, it’s kind of difficult to say now. I think the idea came to me around 
2007/2008, maybe before. I keep a notebook with me and am always scribbling down ideas; 
sometimes they’re fully formed, sometimes they’re fragments. I think The Electric was just 
a fragment, a seed, at first. I had the basic premise right away – that of a cinema that shows 
movies made by ghosts, for ghosts – but I didn’t do anything with it right away because I 
couldn’t find a core to hang that premise on. Not at first, anyway. It took awhile to get to 
that.

Alex: Was the title something that was clear in your mind from the start, or did this 
take time to form?

Andrew: So it was originally called ‘Motion Pictures’, but about midway through the novel 
I realised that simply calling the novel The Electric worked so much better. Of course, it is 
the name of the cinema, but electrically flows through the book – be it movies, the lightning 
storms which feature heavily, and the ghosts themselves positively surge with energy.

Alex: How long did it take you to write the book, once you'd gotten started?

My first attempt at writing the book was in the summer of 2010. I was then calling it 
‘Motion Pictures’ and it had an entirely different setting and tone. That version was set in 
L.A. with a cast of characters from the dregs of Hollywood. You know, the washed-up 
screenwriter, the wannabe starlet, and the megalomaniac producer – and any other cliché I 
could throw into the pot – and having them finding such a cinema – one that plays movies 
made by ghosts – out in a, err, ghost town in the Mojave.

I worked on it for a few months and got about 26,000 words in and then suddenly thought, 
‘I’m doing this all wrong!’ The problem was, for me anyway, I didn’t, or don’t know 
anything about being a washed-up screenwriter in Hollywood. I’ve never even been to 
Hollywood – I have been to the Mojave, however. It just didn’t feel true to me. I was 
reading a lot of Bret Easton Ellis at the time – who I love – and I think I was just trying to 
do that kind of thing. But I can’t do that kind of thing, as much as I’d like to, I can only do 
my thing. My thing turned out to be going back to my own childhood and remembering 
what movies meant to me when I was growing up.

Once I started again it took me a year and a half to write, and during that time I moved 
house, worked on said house, and got married. It was busy time.

Andrew: Was the book easy to write, or were there challenging elements to the 
process?



I never find writing easy, but once I started the novel again, it did come a lot easier. Not to 
say easy exactly, but certainly easier, and I think that was because I was being true to 
myself, to who I was, and am, and to where I came from. I think for a first novel it helps to 
mine these elements of yourself. It certainly did for me anyway.

As for challenging elements, I guess, at first anyway, I found Emma to be a challenging 
element. Movies and ghosts I felt I could do, but the mysteries of a teenage girl were an 
entirely different thing. I worked hard to get her right, but that said, I think about midway 
through the novel I really found out who she was. By the end, I think I probably enjoyed 
writing her more than any of the other characters. Plus, she was the smartest character, 
because boys are stupid.

Alex: Your initial pitch for The Electric hooked me in right away – 'A cinema 
screening films for ghosts, by ghosts.' Where did that central tenet of the story come 
from?

Andrew: In the novel, the old projectionist, Elmer Muxloe, talks about how cinema is a 
haunted house, that what we are looking at when we watch films are ghosts; a representation 
of someone whose image had been caught on celluloid. Certainly when we watch old films, 
silent films say, you know that everyone you’re watching is dead. You are watching ghosts. 
That has always fascinated me, and I guess movies and ghosts seemed to naturally, or 
supernaturally, go hand in hand for me.

Alex: Your involvement in – and love of – film is apparent throughout the book. Tell us 
a bit about your background in that area.

Andrew: Well I’ve always loved movies. My twitter feed is me pretty much me boring 
people senseless with movie talk. Back in school, myself and a few friends of mine would 
make a film every Saturday afternoon; we’d remake the films of the day, so we’d do Die 
Hard or Predator, or even Teen Wolf, in my mate’s back garden. Clearly we were destined 
for big things. Only one of those films still exists, an original called Cornball: The Movie. 
It’s not a movie.

I sporadically made shorts films over the next decade or so, which finally led to me to direct 
a feature film in 2009 entitled A Reckoning. It’s an apocalyptic drama about a man left alone 
in a barren, decaying landscape who, to give himself a sense of normally, makes a town full 
of straw people. He talks to them as neighbours and teaches little straw people in school, 
until finally his mind begins to crack and his fragile world begins to take on a life of its 
own. We shot it at an abandoned RAF Base just outside of Nottingham during a very harsh 
winter. The film came together beautifully and we got a lot of really great reviews, but a 
complete breakdown with the financiers of the film led to a bitter falling out, for reasons I 
still don’t fully understand, and now the film is in a kind of limbo, which in a way is kind of 
fitting for that film.

After the breakdown of the film I sunk into a very deep depression, but through that I began 
to write what became The Electric. After the bitter disappointment with the film I found 
writing a novel saved me, creatively anyway. It was so satisfying and pure to create 
something I had total control over, with no budgetary constraints, or people messing with 
my work. I’ll never go back now; this is what I want to do. The Electric was, by far, the 
most joyful creative experience of my life. I should probably thank those financiers now.

Alex: Where did your own love of cinema begin?

Andrew: Like Sam Crowhurst, the book’s narrator, the first film I saw at the cinema was 



The Jungle Book and I suppose I’ve loved movies from that moment on. That said, as much 
as I still rabbit on about movies, they don’t hold as much sway for me anymore. Maybe it’s 
because I got so burned on my own film, or just my interests have broadened, but movies 
are second to books nowadays… and music I suppose. There’s far more books I want to 
read than movies I want to see. In fact, I’m far more fascinated with films made ninety odd 
years ago now, than films made today.

Part of the joy of writing The Electric was going back to an age when movies really did 
mean everything to me, and remembering what that felt like.

Alex: The cinema of the time is obviously very important to the story – you make a 
number of references to Jaws, for example. Were these the kind of films you were 
growing up with?

Andrew: Well Jaws is one of my favourite films. I watch it every year, every July. The films 
of Spielberg and Lucas towered over my childhood, and the films Spielberg made, 
particularly between 1975 – the year of Jaws and the year I was born – to 1985 heavily 
influenced The Electric. Also, I am a big horror film fan, and the era of the ‘video nasty’ is 
important to me. But also, horror films were a big deal throughout the eighties, not just for 
me, but pop culture devoured them in a way they don’t now.

Alex: There's never a specific location set for the action in The Electric. Is that 
deliberate, and do you as an author have picture of where the story is set?

Andrew: Well my hometown is Derby, and names and places from my town certainly run 
through the novel. But much of it purely comes from my own imagination. It is set in 
England, but I also wanted it to have that Ray Bradbury-type small town feel. That is very 
much the feel of early Spielberg and Joe Dante movies as well, which I also wanted to try 
and capture, as their landscapes are very much part of the eighties for me. I didn’t really 
want the story locked into a certain place, and by not naming where it’s set I think the reader 
is free to just move in the world I’ve created. Hopefully, anyway.

Alex: Was The Electric building itself based on anything, or purely your own creation?

Andrew: The cinema is purely my own creation. I’ve always loved derelict places; I find 
them beautiful. My film, A Reckoning, is set entirely in a derelict world, and The Electric is 
full of that imagery too. It’s not just the cinema, but car junkyards, old railway lines and 
even the projectionist, Elmer Muxloe’s house, are things of rust and decay. Everything is 
passing and changing in the novel.

Alex: The story itself is quite obviously rooted in the 1980s. How important was it to 
you to set the story in this time period?

Andrew: Well I’m a child of the eighties. If was going to write about kids I needed to set it 
in a period I could understand. I don’t know anything about kids today, plus today’s 
technology would be the kiss of death for a story like this. I set it then so I could draw 
greatly from my own boyhood. The novel is set in 1985, I was only ten that year, so the kids 
in the book are five years older than me, but still, I felt I understood the times and how we 
spoke to one another back then. Also, because I was so film and TV obsessed, as were a lot 
of my friends, we were heavily influenced by American culture, as the kids in The Electric 
are. I guess I just have heavy nostalgia for those times.

Alex: Did the decision to set the story in a particular year cause you any problems at 
all?



Andrew: It did, but only because of certain actors and actress I wanted to appear. The 
Bogart film in the book, When the Night Came Fallin’ originally had Louise Brooks in and 
not Jean Harlow, until I found out she didn’t die until 1985 at the grand old age of 78. That 
happened a few times with people I wanted to use. The other thing that I missed by setting it 
in the mid-eighties was that I couldn’t have John Candy in one of the Electric’s films. I love 
John Candy.

Alex: The three lead characters are relatively young, in their last year of school. Is 
there anything of yourself in either Sam, David or Emma?

Andrew: I suppose I’m in all three of them, certainly Sam, but also I can notice elements of 
myself in Emma. David probably contains a lot of my flaws, at least in early parts of the 
book anyway. In the first few chapters I was perhaps feeling my way a little with the 
characters. I was taking from myself, but also bits from my friends from my teenage years, 
and certainly letting how we used to speak to one another back then inform how Sam, 
Emma and Dave talked to each other. A few chapters in though they really did begin to take 
on a life of their own and I no longer had to build them so carefully. I just let them run.

Alex: I was fascinated with the choice to go for younger characters – in places the book 
reminded me of the innocence and excitement of Dandelion Wine. What led you to 
write these kind of characters?

Andrew: Dandelion Wine is a wonderful book. Bradbury wrote about childhood so many 
times with such beauty and poetry that he was certainly a guiding light for me. Not that my 
work could ever compare to his of course, but I was definitely thinking about him a lot 
writing this.

I choose fifteen as the age of my characters because that’s when you’re standing on the 
borderland between childhood and impending adulthood. It’s kind of a limbo and I wanted 
to try and capture that. Sam knows that the world he has known for so long is about to 
change, or even end, forever. They are just about to enter the last year of school, and Sam 
knows that after that they will be thrown and scattered out into the world. Now I will say 
that I was nowhere near as observant at that age as Sam. I was clueless, and when I was 
thrown out into the world after school it took me most of my twenties to figure out what the 
hell was happening. Sam knows a lot more at that age than I ever did.

Alex: The story has a real 'coming-of-age' element. Is this something you were aiming 
for from the very start?

Andrew: Once I changed course on the book, yeah. I’ve always loved coming-of-age 
stories. Stand By Me – which is, of course, The Body – was a big influence. The Wonder 
Years being another. Also, Richard Laymon’s The Travelling Vampire Show had quite an 
influence on how I approached The Electric.

That period of my life, my own teenage years, are very important to me, as they are for 
many people, I guess. It was a time when I became who I was going to be for the rest of my 
life. Certainly all my creative pursuits come from that time, be it writing, filmmaking, or 
music. The friends I had back then are still my friends now, although we don’t see each 
other half as much as we should anymore. It was a time I have immense nostalgia for. They 
pulled my school down the other year – I went to Noel Baker in Derby – and built an 
entirely new school in its place. I felt real sadness about it, which is ridiculous I know, but 
still, it did get to me.

Alex: Have you always been interested in ghost stories?



Andrew: Always. I think my mother instilled in me a love of the supernatural from a very 
young age, and I believed in ghosts until about six or seven years ago. I’m kind of a 
reluctant atheist now, but even so, if someone tells me a place is supposed to be haunted, I 
love it. Of course, M.R. James inspires me, and Dickens. Algernon Blackwood. One of my 
favourite ghost stories is, err, Ghost Story by Peter Straub. I also really like Susan Hill’s 
work, and I really liked Michelle Paver’s Dark Matter.

Alex: There's a real authenticity to the description of the cinema, and the machinery 
involved. Is this something you've worked with before, or was this something you had 
to research?

Andrew: I’m not technically minded at all. I sometimes have trouble working the telly, so I 
had to research film projectors. I’m sure a projectionist is going to read this novel one day 
and just shake their head.

I loved researching the early history of cinema, and how it came to be, and it is something 
I’m continuing to do. Magic lanterns and Phantasmagoria shows lit up my imagination in a 
really big way.

Alex: There are a number of actors who run through the story pretty heavily – 
Humphrey Bogart is the example that leaps to mind. What made you select 'Bogie' as a 
central figure in that aspect of the plot?

Simply because I’m a huge Bogart fan, and he just seemed to lend himself to some of the 
kind of imagery I wanted to play with in the films – noir basically. And The Treasure of the 
Sierra Madre is one of my all time favourite movies.

Alex: How did you go about selecting the other actors involved in the 'ghostly' 
elements of the story?

Andrew: Bogart is kind of the only obvious icon I have in there. I wanted to try and avoid 
some of the more standard Hollywood icons, which is why there’s no Marilyn or James 
Dean. For my comedy film in the book, Mad Dogs, I chose Harold Lloyd and not Chaplin, 
and I tried to include some actors and actresses I love, but maybe aren’t that well 
remembered anymore.

I had great fun creating the films in the novel. My favourite being A Murder of Crows with 
Lon Chaney, Theda Bara, Peter Lorre, and Karloff and Lugosi. I would love to see that film.

Alex: Who would you describe as your main inspirations, be they authors or 
filmmakers?

Andrew: Authors, I suppose Stephen King has been a lifelong inspiration. I’ve always been 
drawn to his more nostalgic and emotional work – say, The Dead Zone or Hearts in Atlantis 
or The Body, which, I guess, quite obviously had a big influence on The Electric. I suppose I 
could explain it like this – the two books he had come out in 2013, it was Joyland and not 
Doctor Sleep that I loved.

I also love Dickens, Paul Auster, Richard Matheson, Bradbury, of course, Cormac 
McCarthy, Bret Easton Ellis, among many others. Heavy weights. I’m always on the hunt 
for a new author to discover. Donna Tartt is latest love. My favourite British author writing 
today is Graham Joyce. He’s just wonderful. The Year of the Ladybird was one of my 
favourite novels of last year.

Filmmakers are probably too numerous to mention. I’m inspired by so many, from Buster 



Keaton, to John Huston, to Ed Wood, to Russ Meyer, to Scorsese, to John Carpenter. It’s 
quite an endless list. Rod Serling has been a major influence on me from an early age as 
well.

It’s not just authors and filmmakers that are my main inspirations either, but songwriters as 
well. Bob Dylan particularly. Many of his words and their imagery have inspired me as 
much as any novelist.

Alex: How are you feeling about the special edition coming out?

Andrew: Very honoured and excited. It also means a lot to me that Boo Books are a Derby-
based independent publisher. My hometown runs through the novel, even if it is a fictional 
version, so it seems right that Derby is the first place it is published.

Alex: How did you get into discussions for The Electric with Boo Books?

Andrew: Well I initially approached Alex to just proof read the novel, which he did. 
Afterwards he said some very wonderful things about the book and put to me the idea of 
releasing a limited edition hardback through a small press he was setting up. He said he 
wanted to use Boo Books as a platform to champion authors from around the Midlands and 
get their work out there, which I think is a wonderful thing. I am very honoured that The 
Electric will be their first novel to be released, and I’m excited to see what other authors and 
books they release in the future.

Alex: What's your typical writing process, or do you even have one?

Andrew: I wish I could say I have a process, but my writing tends to be a bit scattershot. 
Once I do actually sit down to write though I’m quite methodical and sometimes painfully 
slow. A really good day for me would be a 1,000 words. I tend not to be able to leave a page 
until I’m satisfied with it. I kind of go against all the advice Stephen King gave in On 
Writing.

Alex: What one piece of advice would you give to aspiring writers out there?

Andrew: For a novel, make sure the story you’re telling is absolutely true to you; that it is an 
idea that will consume you; that you just have to get it down. That way you’ve a very good 
chance of actually finishing it, which is, of course, the most important thing. Don’t worry 
about where the market place is, about the kind of novels on the bestseller list. It has to be 
your story, and you have to be burning to tell it.

Alex: What's next for you on the writing horizon?

Andrew: Well against my better judgement I’m kind of working on two different novels. 
I’ve only just began so there’s still a long road ahead, but I’ve been outlining and 
researching. They are both slowly taking shape and I’ll be writing in earnest on one of them 
very soon. I want to have something finished, or very close to finished, by the end of 2014.

There’s another very large novel that I’m steadily collecting research for also, but I don’t 
feel ready to write that one yet until I’ve got a couple of others under my belt.

The other thing that I’m currently excited about is that I’m in talks with folk in the US about 
a possible film version of The Electric. It’s very early days, and you never know how these 
things are going to go, but it does sound promising at the moment.

I’d really like to try and get an agent this year as well, but it seems getting an agent is about 
as easy as getting a film made. We’ll see.



Novel writing is forefront of my mind however. I feel I’ve now found my true path and I’m 
going to seriously get to work now.
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